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In 1983, after living in Seto City, Aichi Prefecture, a city that has long been prosperous in the ceramic industry, she
studied the traditional Japanese ceramic process at an educational institution there and began to create and exhibit her
works. In search of something more advanced from traditional ceramics, she came up with the idea of incorporating
the translucency and vivid colors of glass into ceramics, and through repeated trial and error, succeeded in firing
ceramics and glass with different expansion coefficients.

In 1987, she participated in the International Ceramics Competition in Faenza, Italy, with a work using this technique,
and won a prize for her new attempt.

At the same time, she visited the Kitazawa Museum of Art to learn more about glass, where she saw glass works from
the 19th century Art Nouveau period for the first time, and learned about the pate de verre technique from the catalog.
Because the artists of the Art Nouveau period kept this technique as a family secret, the details of the technique have
not been handed down in literature to this day. In order to research this technique, she acquired the works of Amalric
Walter, an Art Nouveau artist, and gained a lot of information from his work. The technique was coincidentally similar
to the process used to melt ceramics and glass, and it was easy to develop the technique, which was later established as
her original technique.

The idea of fusing ceramic and glass led to the pate de verre technique, which gradually became her means of artistic
expression.

Since then, she has continued to take on technical challenges, creating new techniques and reflecting them in her
work. Since 1994, she and her husband, glass artist Shinichi Higuchi, with whom she shares a studio, have been
sharing their techniques at workshops, seminars, and lectures in Japan and abroad.

In 1998, she moved to Nasu, a place that still retains much of its natural beauty, to build her studio and home. The
building is surrounded by a garden where flowers bloom from season to season, which gradually leads to a forest. The
works created in the midst of a life confronted with nature, such as growing various plants and vegetables and doing bee
keeping, are condensed thoughts about irreplaceable nature and the time nurtured with nature.

Glass Art magazine in the U.S. noted, "Her work with this technique presents an immense fascination, combining

luster, translucency and brilliance. Her work is in the collections of collectors and museums around the world.



